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CulturalDC supports innovative 
artists across all disciplines and 
makes their work accessible to 
diverse audiences. We provide 

unconventional space for 
relevant and challenging work 

that is essential to nurturing 
vibrant urban communities.

WE MAKE 
SPACE FOR ART

PARTICIPATE
Th i s  p ro jec t  a l lows  you  to  touch  and  l igh t  cand le  w icks . 

P lease  fo l low these  in s t ruc t ions  any t ime  you  are  a round  th i s 
a r t work  so  tha t  ever yone  can  en joy  i t  un t i l  Sep tember ! 

Feel  f ree  to  co lor  in  th i s  sheet  as  you le arn  how to 
in terac t  wi th  th i s  ar t  pro jec t .

LEARN
 Th i s  scu lp tu re ,  40  ACRES:  Camp 
Barker  by  Sandy  Wi l l iams  IV,  i s 
named a f te r  t he  p lace  i t  s tands . 

Camp Barker  i s  a  fo rmer  con t raband 
camp,  wh ich  was  r igh t  where 

Gar r i son  E lemen tar y  now s tands . 
I t  se r ved  as  a  re fuge  fo r  escaped 

s laves  dur ing  the  C iv i l  War.  I t 
p rov ided  a  sa fe  haven  and  an 

oppor tun i t y  fo r  f reedom fo r  t hose 
seek ing  to  escape  s laver y.  

Why do you th ink  i t ' s  impor tant  to  memor ia l ize  a 
p lace  l ike  Camp Barker?  

LIGHT 

Wi th  a  t ru s ted  adu l t ,  you  can  l igh t 
one  o f  t he  scu lp tu re ' s  w icks .  I t  bu rns 

l i ke  a  cand le ! 

While  your  wick  i s  l i t ,  take 
a  moment  to  re f lec t  on  the 

h is tor y  of  Washington,  DC and 
a l l  the  people  who l ived at 

Camp Barker. 

 
EXTINGUISH

 
When  you ' re  ready,  p lease  b low 
ou t  your  w ick  w i th in  1-2  m inu tes . 
Th i s  way  ever yone  can  en joy  the 
scu lp tu re ' s  l igh t  fo r  a  l i t t l e  wh i le .  

ABOUT 40 ACRES: CAMP BARKER
 40  ACRES:  Camp Barker  i s  t he  th i rd  pub l i c 

i n s ta l la t ion  o f  Sandy  Wi l l iams  IV ’s  40  ACRES 
Arch ive :  The  Wax Monumen t  se r ie s .  I n  t h i s  se r ie s , 

Wi l l iams  c rea tes  wax  rep l i cas  i n  t he  image  o f 
popu la r  pub l i c  monumen t s  and  cu l t u ra l  symbol s 

such  as  Rober t  E .  Lee ,  S tonewal l  Jackson,  J .  E .  B . 
S tuar t ,  and  Thomas  Je f fe rson . 

 
 40  ACRES re fe rences  the  ac t ion  a f te r  t he  C iv i l 
War ,  where  the  Federa l  Governmen t  p romised 
newly  f reed  s laves  “For t y  ac res  and  a  mu le” , 

wh ich  was  never  fu l f i l l ed .



ABOUT CAMP BARKER 
Camp Barker,  a  former  federal ly  funded 

contraband camp, was located where 
Garr i son E lementar y now s tands.  I t 

ser ved as  a  refuge for  escaped and f reed 
s laves  dur ing the Civ i l  War.  Contraband 

camps p layed an impor tant  ro le  in  the 
t rans i t ion to  f reedom dur ing the Civ i l 

War.     Whi le  camp condi t ions  were of ten undes i rable,  the  camp 
was a symbol  of  hope and res i l ience,  where indiv iduals  could 
rebui ld  the i r  l ives  and f ind a sense of  communi t y.  The camps 

provided a safe  haven and an oppor tuni t y  for  f reedom for  those 
seeking to  escape s laver y.   

Contraband Camps were es tabl i shed 
to  provide shel ter  and suppor t  for 
escaped s laves  who sought  refuge 
behind Union l ines .  These camps 

of fered educat ion,  medical  care,  and 
employment  oppor tuni t ies  to  the  newly 

f reed indiv iduals .  They became centers  of  empowerment,  where 
people  could rec la im the i r  ident i t ies  and envis ion a br ighter 

fu ture.    

Oral  h i s tor ies  col lec ted by Pres ident  Abraham L incoln’s 
b iographer,  John E.  Washington,  record that  Pres ident  L incoln 
f requent ly  encountered Camp Barker  dur ing h is  pres idency.  He 

would of ten s top by the camp to  v i s i t  wi th  the  refugees  dur ing h is 
dai ly  Summer commute f rom h is  home adjacent  to  the  Sold ier ’s 

Home Nor theas t  DC,  now known as  “L incoln’s  Cot tage.” 

ABOUT SANDY WILLIAMS IV 
Sandy Wi l l iams IV i s  an ar t i s t  and educator  who makes  people  cons ider  gr ie f 

and communi t y  memor y.  Th is  ar t i s t  uses  t ime i t se l f ,  through research and ideas, 
as  a  way to  communicate  about  the  h idden h is tor y  of  common spaces .  Sandy 
works  wi th  communi t ies  to  h ighl ight  impor tant  p laces  and t imes  that  ever yone 
should know about,  espec ia l ly  ones  about  people 

of ten forgot ten about  in  h is tor y  books.  Sandy 
creates  ar t work  that  chal lenges  common ideas.  By 
creat ing scu lptures  and ar t works,  somet imes  in  the 

shape of  monuments,  p ieces  of  impor tant  land, 
and other  recognizable  shapes  to  show people  new 

ideas  of  t ime,  memor y,  and agency ( the sense of 
contro l  that  you fee l  in  your  l i fe) .  Sandy’s  ar t work 

i s  meant  to  make you take a deep look at  the  ef fec ts 
of  h i s tor ica l  and modern oppress ion.  Sandy’s  work 

inv i tes  the  v iewer  (you)  to  become a par t  of  the 
ar t work  by par t ic ipat ing in  the  rec la iming of  publ ic 

spaces  and personal  f reedom.   

TOOLS FOR LOOKING 
SLOW DOWN 

Take  a  deep  brea th .  When  look ing  a t  a r t ,  i n  a  museum or 
i n  pub l i c ,  we  wan t  to  be  ca lm so  we  can  rea l l y  focus  when 

look ing  a t  t he  a r t works .  

BE AN INVESTIGATOR 
• Walk around ( i f  in  person) or  look at  al l  the photos 

avai lable of  the ar t work.  Tr y to gather as much informat ion 
you can by jus t  looking. 

• Take a good look at  the ar t work f rom ever y point  of  v iew. 
• Not ice the scale,  texture,  color,  and shape of  the ar t work. 
• Look at  the ar t work c lose up and far  away, you wi l l  not ice 

detai ls  of  the ar t work and i t ’s  surroundings. 

READ ABOUT THE ARTWORK 
(on next  page and on the s igns around the sculpture)

CONSIDER 
When looking at  the sculpture,  ask yoursel f :  

• How does the ar t work make me feel? 
• Does i t  spark anything in my imaginat ion or  make me th ink 

of  anything I ’ve learned before? 
• What is  the ar t i s t  i s  t r y ing to communicate? 

• Who is  pic tured and what  t ime per iod are they f rom? 
• What do you f ind surpr is ing about  th is  work? 

TOOLS FOR TALKING 
ASK QUESTIONS

• What do you see? 
• What are the textures and shapes that  make the sculpture? 

What does i t  look l ike? 
• What mater ials  do you th ink were used to make th is 
ar t work? What are the physical  qual i t ies  of  th is  mater ial? 

• What do you th ink the ar t work means? Does i t  mat ter 
where i t  i s  placed and what  is  shown? Why? 

• What does th is  ar t work make you th ink of? 

DISCUSS
Pair  up and discuss the ar t work before shar ing wi th the ent i re 

group.  Ever yone has di f ferent  opinions and v iewpoints, 
i f  someone else’s  response makes you want  to respond, 

al low others  to speak and raise your hand before speaking 
respect fu l ly,  asking quest ions.


